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ABSTRACT

Auditory perception is one of the most important human senses, which is intertwined
with the feeling of one’s presence in lived life. The analytical properties of sound not
only are present in sound physics but also extend to its virtual metaphors. Photographs
as a historical document as well as a place of consensus on visual perception and other
human senses can provide auditory indexes and virtual symbolic representations of
sound in their context. Therefore, in the present paper, the socio-cultural history of
senses is used as a method of researching auditory perception in the context of
photographs in order to interpret and analyze the implicit layers of sound. The
importance of the work is reflected in the fact that urban photographs are considered as
documents that can "sensory record” human subjects in urban communities, hence; the
beholder-interpreter can use the power of hearing as one of the five senses in
understanding the photo within the process of perception and interpretation. Here the
question is, how can the auditory perception in a photograph analysis, which has a
necessary relationship with visual perception, provide historical information about its
text? We hypothesize those urban photographs since they record people's daily lives
and information except their visual form and structure, as implicit data that can be
analyzed and understood through an auditory-historical understanding of the
photographic document. The result shows that the auditory perception when interferes
with visual power in photographic documents, creates a wealth of conscious cultural
information such as nostalgia, memories, and recollections in its particular beholder. In
addition, by tracking auditory indexes as recorded on photographs, the historical,
social, and human contexts as well as quality of life and daily life interactions of a
demographic category can be studied.
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INTRODUCTION

Sound, along with other senses, provides an important part of daily life experiences
as Elizabeth Foyster says, “Our senses and our hearing, are always a part of our
private lives, our thoughts, feelings and memories”. In other words, they are vital
parts of our daily life (cited by Hindi, 2013, x). Thus, a study on auditory
perceptions, in the history of a social population, and people’s daily lives will be of
utmost importance in understanding how they experience their world.

The photograph, on the other hand, is a rich source available to researchers of
the social history of senses. Especially when the issues of vernacular photographs
and types of urban photographs targeting people’s living space are raised in a
historical context of senses, their cultural and social characteristics are perceived
through a sensory recording. Interestingly, photographs are efficient not only at
their visual level rather they are also considered in other ways for expressing
historicity. As such it can be concluded that photographs do not merely visual
histories but they are also indicative of oral histories related to sound, gesture, and
relationships (Edwards, 2005, 27).

PURPOSE

The current paper intends to deal with and analyze the implicit layers of sound in
photographs. Since urban photographs are considered as documents with the ability
to "sensory record” human subjects in urban communities, the power of hearing can
be used as one of the human senses in understanding the photograph in the process
of interpretation.

METHODOLOGY

It is a hermeneutic (interpretive) state that helps historians and researchers of social
history in analyzing photographs in terms of their aspects and contexts as well as in
understanding the daily life of people, including their own. The hermeneutic
analysis, which pays much attention to the "understanding” of man in social actions,
is one of the main explanatory methods in social history. Here, for interpreting
photographic documents, hermeneutic historians use daily biological contents (i.e.
beliefs, customs, social actions, collective behaviors, etc.) of a particular
demographic category based on the data of the social history of senses.

FINDINGS

An analysis of implicit auditory indexes in the content of urban photographs
indicates that it is not the "real" track of sound rather indexes that retrieve sound
and silence "virtually" through the surface of photographs in the mind of their
beholder. In other words, sound and silence provide the possibility of repetition of
imagination, mentality, and memory in a different way than the photo itself. In this



way, the virtual construction of sound in the context of photographs connects it
with the daily life and lived culture of its beholders and leads to different
interpretations based on people’s assumptions.

CONCLUSION

In the context of photographs, audio indexes are present in a metaphorical and
virtual way that help bring back the memory and imagination in their beholders.
This form of perception, which is based not only on visual power but also on
metaphorical auditory qualities, instills a deeper understanding of the context. In
urban photography, sound and auditory perceptions virtually evoke situations that
are specific to a particular beholder who has necessarily understood and lived with
them. Such an understanding of photographs has a special and distinct meaning
while analyzing their forms and structure and presents the function of auditory
perception in the face of the social history document as an important interpretive
arm in understanding them.

NOVELTY

Since the present study has dealt with the historical perception of photographs
through the senses, on the one hand, it can offer critics of photography and art a
new interpretive approach to reach a deeper understanding of the same, and on the
other hand, provides a ground for social historians to pay more attention to the
unique position of social and urban photographs to better understand the history of
daily social life.
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