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ABSTRACT

Color in its essence is not only color but a symbol of language, message, significance,
art, power, resistance, and politics. In other words, color is a visual, communicative,
and perceptual element that can stimulate or alleviate people's emotions and inner
self, and change and direct their speeches and behavior. In the teachings of religions
as well as intellectual and political discourses, color has been used as a symbol or
distinguishing factor, and hence, different and conflicting representations and
readings of color and its linguistic and transcendental meanings have been presented.
Among these abundant implications, the current paper through an analytical
approach and using library resources focuses itself on the political implication of
color, and taking into account the relations of color and politics as a hypothesis seeks
to prove or disapprove the same with the notion that: Every colorlessness, when
comes into contact with a symbolic or real color, becomes a political matter (with an
essence of praise or antagonism). This article has two hidden goals: First, to cross the
line of traditional definitions of politics and political matter, and design politics as an
art, and vice versa (theoretical goal), and second, to acquaint political activists with a
different language of politics, which can play a role both as the language of power and
the language of resistance in our society today (practical goal).
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INTRODUCTION

This article is a linguistic and aesthetic reflection on "color" until it finds a political
significance and then aesthetic becomes political. Language and speech imply in
both broad and original senses and signify in every said and unsaid word, form and
emotion, color and colorlessness, written and unwritten, sign and symbol and every
visible and invisible thing. In this case, everything and nothingness finds a language
and is spoken and makes something out of nothing and adorns it with arrays of
"political matter". This is how we encounter the policy of Deleuze of the line-
breaking type (a line of creativity, innovation and creation) (Deleuze and Guattari,
2013, 396), Politics is the same as active empiricism, because none of us know in
advance where a line is going to turn; like a body in Spinoza that we still do not
know what it can do. In the light of this aesthetic view and approach, a policy is
created that is incompatible with representation, identity, organism (a generality
limited to one identity and purpose) and mechanism (machine closed to a specific
function), and to a continuous process of connecting with logic. Rhizomatics and
assembly of "and ... and ... and ...", and recognizing the fluidity and variability of
given identities and searching for something that escapes the clutches of these
identities, becomes politics, the possibility and talent of redistribution of the
tangible and construction and replacing different and opposite bonds in contrast to
axiomatic ones finds the dominant power. Politics becomes a creative art that
cannot be encoded; hence, it is defined in a concordant relationship with aesthetics.
So, politics is always more than what we experience. Politics is always accompanied
with surplus or potential and difference, that is, something more than what it is. We
do not really know what politics can do; still we are eager to know. In politics, we
are always confronted with persistent and stubborn presences that are more absent,
not only what really exists; Just like Lacan's reality, which returns like a ghost and
disrupts the order of things; Or, in Marxist or Derrida terms, a ghost, or the very
existence that cannot be referred to, yet everything that is referential, existing,
present, and has a quantitative and qualitative characteristic, comes out of its heart
(fact = ghost), a repetition that comes from the heart (Deleuze and Guattari, 1987).

PURPOSE

The topic intends to discuss what matter is a political one? Obviously, with the
introduction of the concept of "political matter" into the realm of symbolic and
linguistic order, theoretical conflicts of stability over its limits and scope of
signification begin. These same theoretical conflicts have laid the groundwork for a
relatively broad literature on what constitutes a "political matter"; yet man of our
time still faces the thought-provoking question of how to tame its rebellious spirit
with the key to "definition." By defining politics as a "discourse" or a "mental matter"
or a "private matter" or a "social matter" or a "governmental matter", can this long-
standing mental and intellectual turmoil be removed?



METHODOLOGY

The narration of a color is a narration as long as it appears only in the awe of one
color, and its narration turns into another the moment it is represented in the form
of a symbolic thing, or plays the role of a "real thing". To put it bluntly, one a
symbolic order paints its veil over reality, the color is emptied of what it was, and
various faces are painted over, and it hears and reads its story in the language and
words of others. Color, after invading the symbolic order, is no longer a color, but
something that can be voiced from a discourse perspective. According to Paul
Cézanne (1906-1839), "color is the place where the mind and the world intersect"
(Abolghasemi, 1397, 16); Therefore, colors are not separate from their
interpretation. Following Stuart Hall, we want to say: "We build and reconstruct the
world through representation .... There is nothing meaningful outside the discourse,
and discourse is a language or system of representation that expands politically and
socially to a set produces and distribute coherent meanings about an important
thematic area. Representation is intertwined with the relationship between power
and resistance; hence, the play of confrontation of power and resistance is the same
scene of the hegemonic game of representations and semantic implications.

FINDINGS

In fact, it is not colors that give meaning to specific political and social movements,
but it is political and cultural movements that give colors a special meaning and in
some cases cause "color phobia". It is obvious that during the war or during peaceful
activities, a storm of colors is created related to those events. The power of colors
has always been used to facilitate the differentiation of a group and to create
solidarity among the supporters of a particular sect, or to draw the line between
themselves and another; like yellow in Turkey, British red coats, French yellow
vests, and Nazi browns. So, color always opens a potential for new experiences of
the painter / politician, and his existence is always evolving.

CONCLUSION

The concept of color, in Wittgenstein’s terms, is an "open concept" that is inherently
challenging; hence, color is an essence of being and becoming: it does not cross a
bridge and a passage, except in this passage and bridge across, it finds a different
meaning. Thus, the concept of color is formed not at the level of intrinsic, but at the
level of references and functions. Hence, we should no longer assume the concept of
color as an advanced gift, we should not even suffice to refine it, but we should
create it ourselves (as Nietzsche wants us to do). This creation, as Deleuze puts it, is
an inherently political activity. The concept of color is created from employment
and the relationship of influence and affectivity with conditions, and like any other
concept, it is "a plurality” (Deleuze). It is precisely at this point that color (as an
aesthetic object) becomes political, and as an aesthetic matter, always in the work of
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producing new forms and new things, as in the matter of aesthetics, always in the
work of transgression, refusal, becoming, and deviation is from norms and
meanings, and like aesthetics belongs to the world of representations and pretense
or (in Deleuze's words), to the world of schizophrenia. It is as if the body, without
the limbs, rejects identity and opens up to its differences and all other differences.
This pretense is open to both internal and external differences. A clearer statement
is something more than this. In itself, there is a difference; self-difference or
difference in self. The same difference and openness of pretense and representation,
causes the embrace of color to always remain open to what is, and not to avoid
associating or substituting it with politics.

But politics, like Foucault's power, has two faces: positive and negative. What is
happening in the theater of the confrontation of power and resistance in our society
today is mostly a negative face of politics (here, color), because color, as a symbol of
signification, is increasingly on the way to replacing red languages with green heads.
Color is the same as Farabi's cryptography and interstellar writings, which challenge
the established symbolic order and distribution of the tangible (in Rancieére's
expression) and portray the ugliness of politics and power in the mirror of its
"right"; Hence, today we are witnessing a kind of "war of colors” or "war over
colors", in which true color turns victorious.

NOVELTY

Our society today has been increasingly experiencing a kind of politicization of
non-political and trivial matters (mostly concrete and supervising daily life). What
captivates every color is the antagonistic confrontation of power and resistance. In
this theater of confrontation, the more metaphorical and effective its symbolism is,
the greater and wider the possibility and talent of its political representation.
According to Foucault, the political implications of color are a function of the
relations between forces and the technologies of power. Wills for power and
resistance (as a form of power) paint their political cover and make politics out of it.
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