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ABSTRACT

The topic of this article is the influence of virtual social networks on music and musicians of
North Khorasan. The music of North Khorasan in the 1980s was influenced by virtual
networks, which in fact, had influenced popular music in its proximity. In this research, an
attempt is made to study this trend based on the issue of changes in ethnomusicology. The
main question is how the changes will be made. The research method is qualitative and
based on the content analysis. The data collection method is based on interviews in order to
investigate the activities of local musicians in virtual social networks and cultural aspects
related to it. The purpose is how to form the aforementioned process. Undoubtedly, the
changes resulting from media are different in each city or region. In this research, musician,
music and audience are the three main pillars. In general, virtual networks have played a role
in these cases: wider interaction with the audience, maintaining jobs in the field of music
publishing and marketing, lower costs for music producers, star making of musicians in
North Khorasan, activity such as studio recordings and making music videos, the possibility
of uploading live performances and sharing artists are liked by the audience. The mentioned
process is evident in the closeness of the performing behavior of musicians to popular music,
the selection of common songs that people are more inclined towards, and the audience's
inclinations towards the audio and visual aspects in this field.
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INTRODUCTION

Previous researches on the music of various regions in Iran have primarily focused
on music with ethnic origins. These musical styles have been examined from both
structural and cultural perspectives. The issue of authenticity has been a constant,
albeit often implicit concern among researchers. The value and importance of
musical traditions that have existed, and in some cases continued in different
regions of Iran is undeniable. However, an equally important issue that should not
be overlooked in the study of regional Iranian music is the question of change and
the evolution of musical forms(Azadehfar,2023:35-39). The impact of modern
phenomena is one of the most significant factors contributing to these changes. One
such phenomenon is the emergence of social media. The widespread use of social
media since 2001 has had a profound impact on the distribution, dissemination,
production, and even the nature of regional Iranian music. The central question of
this research is to examine the effects of social media on the changes in the music of
northern Khorasan.

PURPOSE

How has social media influenced the vitality of traditional music in northern Khorasan?
This study aims to explore the specific ways in which these changes have occurred.

METHODOLOGY

This research employs a qualitative methodology with a focus on content analysis.
Data was collected through interviews with local musicians, analysis of their social
media activities, and related cultural aspects. Additionally, the researchers attended
music festivals and conducted further interviews. The bulk of the data was gathered
through virtual ethnographic research on social media platforms, conducted
between August 2017 and May 2019. The fieldwork in the cities of Bojnurd and
Quchan took place in September and October 2018.

FINDINGS

Undoubtedly, transformations brought about by media developments vary from city
to city and region to region. In this research, musicians, music, and audiences are
considered the three main pillars. In general, social media has played a role in:
facilitating broader audience interaction, sustaining employment in music
distribution and marketing, reducing costs for musicians, creating new music stars in
northern Khorasan, enabling studio recordings, music video production, and live
performance sharing. This process has led to a convergence of musicians
performance practices with popular music trends, a preference for popular songs, and
a focus on the auditory and visual aspects of music. While social media has had
positive impacts, it has also brought about negative consequences, most notably the
commercialization of music and the transformation of folk music into popular music.



CONCLUSION

The widespread use of social media by musicians has played a significant role in the
development of a new performance tradition in the musical life of northern
Khorasan. The emergence of a new musical genre based on folk music traditions
and its subsequent acceptance by a large audience is a crucial aspect of this
phenomenon. Considering the fundamental impact of social media on various types
of music from 2001 to 2020, it is evident that these platforms have also influenced
music created outside of the digital realm. The use of social media to maintain
employment in music distribution and marketing, coupled with the lower costs
associated with studio recordings and music video production, has led to a vast
proliferation of new music genres on these platforms. The substantial number of
visitors to musicians' social media pages, coupled with audience interaction and the
formation of fan pages, has significantly influenced the reception of musicians'
work.

NOVELTY

This research, while acknowledging the growing tendency of regional Iranian
music, including that of northern Khorasan, to blend with other musical genres,
particularly popular music, argues that it is possible to guide the direction of these
changes while preserving essential elements of folk music. The aim is to prevent the
complete erosion of musical traditions while also addressing the cultural needs of
younger generations. It is hoped that the approach adopted in this research, despite
its limitations, can be applied to future studies examining the popularization of folk
music in other regions of Iran, thus stimulating new questions and concerns in this
field.
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ABSTRACT

The topic of this article is the influence of virtual social networks on music and musicians of
North Khorasan. The music of North Khorasan in the 1980s was influenced by virtual
networks, which in fact, had influenced popular music in its proximity. In this research, an
attempt is made to study this trend based on the issue of changes in ethnomusicology. The
main question is how the changes will be made. The research method is qualitative and
based on the content analysis. The data collection method is based on interviews in order to
investigate the activities of local musicians in virtual social networks and cultural aspects
related to it. The purpose is how to form the aforementioned process. Undoubtedly, the
changes resulting from media are different in each city or region. In this research, musician,
music and audience are the three main pillars. In general, virtual networks have played a role
in these cases: wider interaction with the audience, maintaining jobs in the field of music
publishing and marketing, lower costs for music producers, star making of musicians in
North Khorasan, activity such as studio recordings and making music videos, the possibility
of uploading live performances and sharing artists are liked by the audience. The mentioned
process is evident in the closeness of the performing behavior of musicians to popular music,
the selection of common songs that people are more inclined towards, and the audience's
inclinations towards the audio and visual aspects in this field.
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INTRODUCTION

Previous researches on the music of various regions in Iran have primarily focused
on music with ethnic origins. These musical styles have been examined from both
structural and cultural perspectives. The issue of authenticity has been a constant,
albeit often implicit concern among researchers. The value and importance of
musical traditions that have existed, and in some cases continued in different
regions of Iran is undeniable. However, an equally important issue that should not
be overlooked in the study of regional Iranian music is the question of change and
the evolution of musical forms(Azadehfar,2023:35-39). The impact of modern
phenomena is one of the most significant factors contributing to these changes. One
such phenomenon is the emergence of social media. The widespread use of social
media since 2001 has had a profound impact on the distribution, dissemination,
production, and even the nature of regional Iranian music. The central question of
this research is to examine the effects of social media on the changes in the music of
northern Khorasan.

PURPOSE

How has social media influenced the vitality of traditional music in northern Khorasan?
This study aims to explore the specific ways in which these changes have occurred.

METHODOLOGY

This research employs a qualitative methodology with a focus on content analysis.
Data was collected through interviews with local musicians, analysis of their social
media activities, and related cultural aspects. Additionally, the researchers attended
music festivals and conducted further interviews. The bulk of the data was gathered
through virtual ethnographic research on social media platforms, conducted
between August 2017 and May 2019. The fieldwork in the cities of Bojnurd and
Quchan took place in September and October 2018.

FINDINGS

Undoubtedly, transformations brought about by media developments vary from city
to city and region to region. In this research, musicians, music, and audiences are
considered the three main pillars. In general, social media has played a role in:
facilitating broader audience interaction, sustaining employment in music
distribution and marketing, reducing costs for musicians, creating new music stars in
northern Khorasan, enabling studio recordings, music video production, and live
performance sharing. This process has led to a convergence of musicians
performance practices with popular music trends, a preference for popular songs, and
a focus on the auditory and visual aspects of music. While social media has had
positive impacts, it has also brought about negative consequences, most notably the
commercialization of music and the transformation of folk music into popular music.



CONCLUSION

The widespread use of social media by musicians has played a significant role in the
development of a new performance tradition in the musical life of northern
Khorasan. The emergence of a new musical genre based on folk music traditions
and its subsequent acceptance by a large audience is a crucial aspect of this
phenomenon. Considering the fundamental impact of social media on various types
of music from 2001 to 2020, it is evident that these platforms have also influenced
music created outside of the digital realm. The use of social media to maintain
employment in music distribution and marketing, coupled with the lower costs
associated with studio recordings and music video production, has led to a vast
proliferation of new music genres on these platforms. The substantial number of
visitors to musicians' social media pages, coupled with audience interaction and the
formation of fan pages, has significantly influenced the reception of musicians'
work.

NOVELTY

This research, while acknowledging the growing tendency of regional Iranian
music, including that of northern Khorasan, to blend with other musical genres,
particularly popular music, argues that it is possible to guide the direction of these
changes while preserving essential elements of folk music. The aim is to prevent the
complete erosion of musical traditions while also addressing the cultural needs of
younger generations. It is hoped that the approach adopted in this research, despite
its limitations, can be applied to future studies examining the popularization of folk
music in other regions of Iran, thus stimulating new questions and concerns in this
field.
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